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Instrumentation

Ensemble

Flute
Piano - Percussion

4 AImglocken

3 Crotales notes

Bongo with beans inside (to be used like a shaker
Cymbal

Hi hat

2 Wood blocks

Bamboo chimes

Indian bells

Tam tam

Gong

Viola
Violincello

Percussion (see list on right)

Laptop computer

Percussion

Tam tam, with separate stands
Gong
Cymbal

Hi hat

3 Wood toms
3 Tom toms
Snare drum
Log drum
Crotales

4 Almglocken
Guiro

Bongos with beans inside (shaker)

Bongos normal with stand
Marimba (5 ocktaves)
Bamboo chimes

Indian bells

2 Wood Blocks

Duration c.a. 42 min.
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= HIj6dssssss....
HIj6d___ sssss
[ > 1 [ 5 1 [ 2
. — g | — | | il
reverb and granular sound and ecco from the Viola and Almglocken :tw = :  ———— - -
| o 5 : 7 b & b

Althoug written out as quint tuplets a whole bracket indicates free
rhythmical interpretation within the phrase

illustration on electronic sounds

Val-fodér
Choose your own note or phrase and write it down in the empty bar. If
you need more bars then use pen and pencil. ,b J’
e

Valfodr - to be spoken close to given thythm pattern. B
(This word is even difficult for me to pronounce)




System requirements

7 Loudspeakers
Audiocard(s) for 7 in and outs
RME Fireface 800 prefered

7 Microphones (Cardioid or even Supercardioid Condenser)
Personally like DPA.
7 Microphone stands

Mac Pro OSX 10.8 or higher
1 Ableton Live v. 8.4 or later with Max4Live (if not using my own).
Mixing console
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Stage setup

Screen

(Stage dimensions c.a. 12m x 6m)
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Surround audio Surround audio

Surround audio
OlpPND PUNOLNS

Surround audio

This illustration shows the max. setup of the performance with video projected on three screens.
Can also be performed with fewer screens or direct to wall projection and 5.1 audio.
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play very freely and use molto dynamic ad lib.
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